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Hollow Cove by Diana Dabinett

The following is based on an interview between Kate F.
Hays and the artist, Diana Dabinett on March 8, 2021.
Of the many exhibitions in which Diana Dabinett, painter

of this month’s cover art, Hollow Cove, has participated, an
anecdote from one summarizes much of what is important to
her in conveying the meaning of art to her viewers. A noted
exhibit, “Pathways,” was held in St John’s, provincial capital
of Newfoundland, Canada. To publicize the exhibit, the local
weather forecaster was invited. Dabinett had contributed 65
silk banners of a coastal trail walk to this exhibition that
toured numerous galleries in Eastern Canada. The works cre-
ated alleyways for the visitor to explore. The forecaster was
somewhat startled when he was asked to take off his shoes so
that he could walk across the steppingstones to cross the river.
In many ways, this moment reflected the question of what is
real, what is memory, and what is illusion—along with a
touch of humor andwhimsy.
Dabinett was aware of nature from an early age in her

homeland of Zimbabwe. She lived there for 16 years and
misses her former home’s wonderful garden filled with or-
ange trees, lemons, guavas, and papayas. She grew up with
parents who created art, so being an artist was a natural occu-
pation and quite accepted in the family—she feels she has
always been an artist.
She completed her fine arts degree at the University of

Cape Town, South Africa in 1964 and worked for 2 years in
Zimbabwe to pay back her loans. Then, wanting to see the
world, she escaped the political upheavals arising in Zim-
babwe, arriving in Southampton, England on a boat with $50
and no job! While teaching art in northeast London she met
the man who would become her husband, and they departed
for London, Ontario where he would later earn his PhD in
microbiology.
The couple relocated to Newfoundland, where Dabinett has

worked as a full-time artist ever since, occasionally teaching
children and adults to develop their unique interests in art. For
18 months she periodically visited Hopedale to work with the
Inuit. Dabinett received a commission from the Labrador
Hospital in Goose Bay, where she made panels of silk ban-
ners, picturing the coast, animals, birds, and creatures of the
ocean. Painting full time, she commented that it is a family
trait to be happy in solitude. That has worked for her.
Dabinett almost never paints something she has not seen.

Her initial inspiration is from a personal experience. “In fact, I

often begin to respond to a visual stimulation that triggers an
awareness and then collect supporting data before it congeals
into the interpretation.” Not interested in painting people and
houses, her primary interest is in the natural world. She
always enjoyed the idea of creating an environment where
people can get lost. She wants her art to transport people into
a natural world in which they get so absorbed that they forget
they are in a gallery.
She often walks the East Coast Trail at the end of her prop-

erty and views the scene from above the steep cliffs leading
down into Hollow Cove. In the artwork Hollow Cove, Dabi-
nett created a diptych because she wanted a more extended
landscape effect to capture both the motion of extending to
the Atlantic Ocean and the solid 300-foot cliffs down to the
cove. In the panel on the left, the rocks reach out to confront
the iceberg floating in the water. Is that berg stuck on the rocks
or waiting to be washed into the cove? Icebergs come in on
Labrador current, break up, get caught; small ones arrive and
stick. Dabinett counted over 52 icebergs viewed from her
house one spring morning. In the panel on the right, tentacles
of ice flow over and around the rocks on the cliff. She saw
how the cliff ice patterns delineated the fractures in the rock
face much like a white drawing on a dark surface, in contrast
to the fluid patterns of the ice in the sea. She says that although
many people think she is painting rocks and the shore, she
feels that she is painting the air and wind—capturing the
effects wind and water play on the rugged environment at this
eastern edge of Canada.
As quoted on her website, Dabinett summarizes her

work:

Through vibrant color, I attempt to present natural aspects of
Newfoundland and Labrador—its underwater world, shorelines, ice-
bergs, seabirds along its rocky cliffs, its bogs, forests and fields inland,
its unique geology and the aerial vistas that show the form of the land.
The surface teems with details from the natural environment, captur-
ing the duality of its fragility and durability under the harsh conditions
on the eastern edge of Canada.

She has come a very long way from that lush garden in
Africa.
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