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Walking in Ambiguity by Dianne Hofner Saphiere

Portions of the following are based on an interview with
the artist on June 17, 2021.
The image on the cover of this issue is an example of a time

when life can get confusing and push you a bit off balance.
The artist had been photographing the Ferris wheel and fire-
works at Chicago’s Navy Pier and needed to take a pedestrian
tunnel to get to the other side of a busy highway. It was a jour-
ney through the dark night into the light of the tunnel that pro-
duced sudden sensory overload. The tunnel was a cacophony
of noise from the traffic above, with rainbow colors lined up
with intensity on the side walls. The lights on the messy over-
head ceiling were exceedingly bright and had attracted a cloud
of bugs. She immediately captured this powerful experience
with her camera.
When Saphiere started working on this image in Adobe

Lightroom, she saw a pretty little, inner-city tunnel with some
rainbow colors and a few people. The viewer is entering the
tunnel image behind the central women. Light-room, like
Adobe Photoshop and other image editing software, is a pro-
gram that allows a photographer to manipulate images elec-
tronically just as they were done much earlier in a darkroom
with chemicals. It is a stage in the process where many crea-
tive insights occur—this artist referred to the process as
“painting” her photographic images. Creating the final image
is a series of decisions. Saphiere blurred the walls and floor,
making the trio seem solid while all around them is fluid. That
is where the title: Walking in Ambiguity came from. She
decided to keep the man who was walking a bit further along
in the tunnel, because without him, the image looked too con-
trived. She kept the hazy line of lights on the top right, the
neater line of lights on top left, and the black lines that added
dimension to the floor. The result: an image that encapsulated
how she felt as she entered that tunnel. Her reaction to this ex-
perience embodied a life skill: being all right with ambiguity
in this world of ours, learning to make space, listening to, and
holding onto the ambiguities in life.
Born inWisconsin, Saphiere enjoyed a legacy she called an

“artistic eye.” While taking care of a family of five young-
sters, her mother created drawings in charcoal. Saphiere la-
beled her father a Renaissance man who, among other
pursuits, was a gemologist and a master carpenter; she clearly
considered him clearly an artist. Saphiere holds an MS in Or-
ganization and Human Resource Development and a BA in
International Studies. However, starting out to obtain a degree

in civil engineering (she was always a logical, organized per-
son) and in Spanish, she was challenged by an Asian college
roommate to learn Japanese. She recalled that this was the first
thing she decided to learn that she was not immediately good
at! She subsequently spent 12 years in Japan and Spain.
Traveling and living overseas turned her interests toward

intercultural work. She has worked with people from over 130
nations. Her creative streak led her to develop interactive
training, especially simulation games. One of her earliest pub-
lished training activities, Redundancia, a foreign language
simulation, helps people understand some of the difficulties in
learning a language. Ecotonos is a simulation that tackles mul-
ticultural collaboration. She has coauthored an intercultural
book on training, Communication Highwire: Leveraging the
Power of Diverse Communication Styles, that is used by
many intercultural and diversity trainers.
Her development as a photographer was linked to her

intercultural work, getting pictures of the interesting people
and places during her travels. Saphiere began her intercul-
tural work in 1979, and after 40 years determined that cycle
was done, so she moved wholeheartedly into photography.
Winner of photography awards, her work has been pub-
lished and exhibited in 23 countries.
Currently living in Mexico, I asked her why Mazatlán?

While at the University of the Pacific in Stockton, Califor-
nia, she, with friends would take the train from Nogales to
Mazatlán as an adventure and to get away for a break.
When she met the man, who would become her husband, it
turned out that he had also gone with colleagues from work
to Mazatlán, and they realized that both had fallen in love
with each other and that beautiful city. Married on the beach
in Mazatlán, they returned frequently to vacation. Saphiere
wrote that they moved permanently to Mazatlán “Primarily
in order to give our son Danny a second language and the
experience of living life as a minority. We have learned a
lot, and we continue making mistakes, enjoying our lives,
working hard, and learning more every day.” She considers
her photography a blessing for helping her see what the eye
does not always see so well and for giving her the opportu-
nity to meet so many interesting people around the world.

Sandra M. Fowler
Art Editor
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