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Persistence III by Nancy Gordon Moore

Portions of the following are based on an interview with
the artist on December 4, 2020.
Nancy Gordon Moore feels fortunate to be immersed in

painting. Art represents a career shift for her, following her
tenure at the American Psychological Association as Execu-
tive Director for Governance Affairs. Her career can be
divided into decades since she has had a career shift approxi-
mately every 10 years. She has been taking classes and
painting for 30 years, but it is no longer a hobby. She has
reinvented herself once again and paints full time.
She almost missed her current career because growing up

she never believed she had any artistic talent. She decided to
take a painting class in her 30’s, in part seeking a creative
visual outlet to balance the verbal world of a therapist. She
reported that she liked what she saw during her first class
and has been painting ever since. She started with a classic
approach, an “old masters” style of painting still life images
and landscapes. Her artistic style evolved over the years to
have greater focus on color and form over realism; more
recently, she turned to pure abstraction. She continually
struggles with subduing a strong left brain in order to kick
her right brain into gear and process primarily in a visual
mode. Moore always listens to music as she paints to help
turn off language and engage with color and shape and
physically interact with the surface of the painting.
Moore likes a multilayered surface, which means her pal-

let knife, sander, and scraper are essential tools for adding
and subtracting layers. A professor once advised her to
“work large” with big shapes, drama, movement, and con-
trasting color for viewing from afar. But it is the closeups,
that to her, really sing. She writes: “If you zoom in on the
detail, you get a real sense of the layering—the vestiges of
the process and the struggle. It feels like an archeological
study to me, tracing the history of the work.”
Recently, Moore applied for the Luxembourg Art Prize

for Emerging Artists. The submission required narratives
about artistic motivation and intent, which the judges
weighted almost as heavily as the work itself, helping them
to determine “artistic potential.” Although she was not a
finalist, she found writing the essays helpful to better under-
stand her process.
In her submission, she pointed out that she found value in

researching how other artists think about the creative pro-
cess, referring to her own experience of feeling stuck while

developing pieces for a show. For example, abstract painter
Grace Hartigan said: “A work of art is the trace of a magnifi-
cent struggle.” However, it was T. S. Eliot's lines of poetry
from the Four Quartets (Quartet II: East Coker, 1940) that
were particularly meaningful:

In order to arrive there,

To arrive where you are, to get from where you are not,

You must go by a way wherein there is no ecstasy.

In order to arrive at what you do not know

You must go by a way which is the way of ignorance.

In order to possess what you do not possess

You must go by the way of dispossession.

Eliot’s words helped her recognize that she needed to “go
by the way of dispossession” and shifted to quick works on
paper. She said that in her mind, there is much less psycho-
logical risk—it is after all “just paper” that she can throw out
if it is not working. She observed that doing so helped her re-
claim a sense of progress and recapture a freshness that she
had lost while struggling with large pieces for so long. Acts
of creation are a journey. Ultimately, calling this series of
four paintings “Persistence” was a note to herself of the need
to keep pushing until she reached resolution.
Persistence III on the cover of this issue is a testament to

sticking with an undertaking until it is complete. She began
with an orange base layer that peeks through in places. The
cloud element in the top left contrasts with the heavier,
darker colors at the base, which speaks to a landscape per-
spective. The drips provide both movement and an “eye
path” that move the viewer around the painting. The green
streak has an offshoot that moves backup to the upper right.
Persistence as a concept seems pertinent at this difficult

time. Moore states that it must be tough to be a parent during
the pandemic. Like a painting, a child’s early experiences—
good and bad—persist as an under layer throughout life. In
Moore’s painting, the streaks of “rain” can be seen as stormy
or as nurturing. The gold-green and orange, positive colors
perhaps suggest possibilities—persisting through adversity
to a positive outcome.

Sandra M. Fowler
Art Co-Editor
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