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ON THE COVER

Us by Andrea Phox

Portions of the following are based on an interview with the
artist on July 25, 2019.

Us, the title of the photograph on this month’s cover of
American Psychologist, is inclusive—and, perhaps, exclusive.
If there is an “us,” a “them” is also implied. As we commem-
orate the 50th anniversary of the Stonewall Inn uprising, in part
through this special edition of American Psychologist, issues of
connection, identity, inclusion and exclusion—and the question
of change—sit at the forefront.

Photographer Andrea Phox invited seven of her LGBTQ
friends and neighbors to gather for this particular photograph.
Known for her family portrait photography (among other genre
specialties), she wanted to show this “rainbow family” of
“people who are out in the world and living their lives,” people
who are choosing their “family” and community. The partici-
pants (all of whom knew the intention of this photo for Amer-
ican Psychologist and agreed to being photographed) include
people who are trans, with varied professions ranging from
care taking of a family member to nonprofit and entrepreneur-
ial work, to artistic expression; a gay, conservative business
owner; a queer member of the city police department (whose
boss authorized permission for the person to be photographed
in uniform); a hairdresser; a massage therapist and graduate
student; and a married lesbian who works as the maintenance
manager on a state toll road.

Phox describes the placement of her subjects as an organic
cocreation. She says she posed them both as she sees them and
as they see themselves. “I wanted,” she reflects, “the subjects
all to have their own space yet be together.” Phox chose a
setting—a structure called Erlanger Gardens at Monmouth
University, on the Jersey Shore—for its reference to wisdom
and age. She found the columns to be both simple and inter-
esting. The space was solid and ennobling, a background to
reflect the participants set amid the columns.

Growing up in New York City and on the Jersey Shore, Phox
describes herself as always having wanted to be an artist, even
though she could not draw very well. She obtained a Bachelor
of Fine Arts at the Minneapolis College of Art and Design,
majoring in sculpture and painting while minoring in film. She
pursued further training through the Whitney Museum Inde-
pendent Study program and New York University. She worked
in various aspects of film production for a number of years,
passing technical tests for membership in the camera union,
became a camera assistant working on major motion pictures—
and was a female who battled and conquered the challenges of
working in a male-dominated industry.

Retiring from film work in 2001 after she adopted her
daughter, she began photographing her daughter, building up a
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portfolio and reputation as a fine art photographer. Because her
whole adult young life had been film, this aspect of photogra-
phy “felt like a natural progression.” She opened a business,
joined a professional photographers association, became certi-
fied and was awarded Master Photographer status from Pro-
fessional Photographers of America. She comments that she
built up a multilayered “anti-niche” brand and describes herself
as a generalist. Her internationally awarded work includes
capturing landscapes and seascapes, as well as commercial
imaging, portraiture, and family photography. Overall, she
describes herself as community oriented, involved in various
projects that are designed to be inclusive and bring her local
community together.

Phox also teaches photography at an arts high school, and
with photographer Tony Sweet, offers workshops on Ellis
Island and in Cuba. She describes the two locations as hot,
gritty, and crumbly. The workshops on Ellis Island raise money
for the organization, Save Ellis Island, designed to rebuild and
make safe the old part of the Ellis Island Immigrant Hospital.

At the time of photographing Us, Phox asked the participants
about the meaning of Stonewall 50 to them. One person com-
mented that they had just returned from Provincetown, Mas-
sachusetts (generally known as a gay-friendly community), and
said, “I’ve never walked down the street with our arms around
each other any other place we’ve been. It’s still an undercover
world.”

Another participant wrote at some length, giving voice to the
image on the cover and reflecting both the progress and the
challenges 50 years after Stonewall:

We wouldn’t be here without Stonewall. It means every-
thing to me. It’s more than just history, more than a parade,
more than just 50 years. As a transgender person whose
parents immigrated here, Stonewall has paved the way for
other transgender and queer folks way beyond our borders.
It is a reminder of where we once were, where many parts
of the world still are, and where we have yet to be. Fifty
years later, racism, ageism, ableism, and xenophobia are
still relevant within our very own communities. While
there is much work still to be done, much healing needed
to process, more resources that need to be made accessible
and much accountability that needs to be taken, there is
always much love, compassion, care and celebration to go
around.

Kate F. Hays
Art Co-Editor
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