
ON THE COVER

Mill Creek Pine by Joanne S. Scott

Portions of the following are based on an interview with
the artist on February 14, 2019.

One might consider Joanne S. Scott, whose Mill Creek Pine
is this month’s cover art, as a kind of “Johnny Appleseed” of
fine art. Along with her own painting and printmaking, Scott
has taught watercolor and printmaking while “planting” fine
arts organizations and institutions up and down the East Coast
of the United States. Her most recent undertaking involved the
influence she applied on moving to the Heron Point Retirement
Community, Maryland, in 2010. She suggested to the manage-
ment there that it would be useful to have an art studio for the
residents, most in their 80s. A bedroom suite was offered to
them; when that one was bought up, another was offered.
Finally, a $150,000 studio for 10 artists was built on the
premises.

Born and raised in communities on the outskirts of Boston,
Scott says that she “always wanted to be what I am.” In second
grade, she said, definitively, “Don’t give me anything if you
can’t give me that box of pastels” (see https://www.joannesscott
.com/). Her mother, an amateur artist, was supportive of her
interests and took her to the Boston Museum of Fine Arts to
study. Sent off to Colby Junior College (considered a finishing
school at the time), Scott decided she “didn’t want to be
finished”; the following year, she enrolled in Rhode Island
School of Design. Married after her second year there, she
always wanted an arts degree. Some 35 years later she obtained
a degree in printmaking from the Maryland Institute College of
Art.

Scott raised four children, settling eventually in Annapolis,
Maryland, on a large farm on Mill Creek. Her passion for
painting—watercolor at the time—needed to be carefully
meted out amid the tasks of raising a family and coping with
their accumulating private “fleet” of 17 sailboats. A book of
Scott’s poetry, Legacy, which includes her husband’s sketches,
is poignant, warm, evocative . . . and sardonic.

Scott was thrilled with the land, water, and trees—the vista
that surrounded them. Loblolly pines were abundant around
their Annapolis property and thus provided convenient objects
amid the family demands. This month’s cover art, with its
colorful angularity, evokes a sense of a snapshot, of a moment
in time. The painting has a sketchlike quality, yet the balance
of weight, whether by color or evocation of substance, speaks
to deliberate and intentional placement. Watercolor, she com-
ments, is a “wonderful medium. I keep learning about it. As

long as you understand that it has its own way, then you can be
comfortable with it.”

Scott notes that “painting takes a lot of discipline and self-
motivation. Nobody cares whether you paint or not. You have
to care. You have to know your priorities. Painting was im-
portant and meaningful to me.” She made space at her kitchen
table to paint. As well, she began giving watercolor lessons to
people in the community.

Scott’s husband died in an airplane accident, at a time when
the children were in the process of being “launched.” Scott
bought a house on Monhegan Island, Maine, an island re-
nowned for its art colony. Remarried a few years later, she
settled in Princeton, New Jersey. There she was able to set up
a large printing press, where she could complete etchings and
lithographs. The organizations and institutions that Scott has
created or enhanced include directing the Printmaking Council
of New Jersey, founding the Princeton Artists Alliance and the
1860 House Cultural Center, founding the Annapolis Water-
color Club and the Maryland Hall for the Creative Arts
(MHCA), and holding the positions of president of Monhegan
Associates Land Trust and president of the Art Interest Group
at the Heron Point Retirement Community.

Scott’s teaching has given her great pleasure. “People come
with their own backgrounds, desires, and ways of looking at
things. They come with something they want to express. My
task is to help them find that.” The interaction with students is
bidirectional: “In a way, students teach the teacher, even
though that’s probably not what they signed up for. It’s very
satisfying for both of us. It’s wonderful to see someone sud-
denly begin to see, to have them discover this new world
they’ve been in for all their lives yet haven’t been aware of.”
Many of Scott’s students have themselves gone on to paint and
teach.

Now, on the 40th anniversary of its founding, during March
and April 2019, MHCA is holding a retrospective of some 40
of Scott’s perhaps thousand works of art produced in her 60
years as an artist. “I’m gifted,” comments the nonagenarian,
“but I’ve been given that gift. I think that I was given the ability
to see, and to paint what I see, and to help others to see and
paint. I’m grateful that I’ve able to do this. I haven’t been
bored. I’m not done yet.”

Kate F. Hays
Art Co-Editor
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