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ON THE COVER

Nashville Roller Derby by Justin Hamel With Jordyn Rozensky

Portions of the following are based on an interview with
the artists on February 21, 2018.

Justin Hamel and Jordyn Rozensky are an artistic team whose
portfolio is a balance of each person’s work. They approach
photography differently, but their work together reveals elements
from both. Justin, who took the picture on the cover, is a success-
ful commercial and industrial architecture photographer with a
documentary background and brings a formal and precise ap-
proach. He considers his work a blend of many influences, in-
cluding portrait and street styles of photography. Jordyn, on the
other hand, is a writer by background and came to photography as
a method of storytelling. She brings her storytelling eye to the
team’s wedding, portrait, and event photography.

Justin bought a camera while in high school because all his
friends had cameras. He took his camera with him to Arizona,
where he moved to study aeronautical engineering, but he soon
found himself spending more time taking pictures of his south-
west surroundings, which were so completely different from
those in rural Pennsylvania. He headed to Boston to follow his
passion and enrolled in the New England School of Photogra-
phy, a small technical school that teaches absolutely everything
about photography.

Jordyn, in the meantime, was earning a bachelor’s degree
from Smith College and a master’s degree from Brandeis
University. She subsequently spent over a decade in the non-
profit world but found herself wanting to know more about
photography. She started taking evening workshops at the New
England School of Photography. Serendipitously they both
signed up for a trip to Guatemala with a professor who needed
a team to photograph a project supporting children’s education.
Meeting as photographers, they realized from the beginning
that they wanted to work and live together for the rest of their
lives.

Jordyn and Justin have recently found that Americans’ voices
were being lost. How do people with such vast differences in
culture and communication fit together? How can they connect?
They wanted to hear the stories of what it is like to be lesbian, gay,
bisexual, transgender, or queer in the South; a person of color in
a small mountain town; or a liberal in the heart of Trump country.
‘What patterns might emerge? The photographers knew that this
kind of discovery would require living in communities for a
period of time, so they bought a van and a project was born out of
their love of travel and desire to learn about people’s lives:
“Tendency to Wander.”
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“In June of 2017, we left Boston, MA and set out on a
year-long road trip with our two cats—Duncan and
Kodachrome—and our VW camper van. Our goal: to amplify
voices in small towns and big cities, to discover what makes
each place tick, and to appreciate the diverse beauty of our
country. From mountain towns to Big Sky, we’re out to doc-
ument it all” (www.tendencyto.com/about).

The photographer couple went from mountain living to the big
city, heading to Nashville after spending time in the Smokey
Mountains. Nashville is a passion-driven city, known for its music
but not usually sports and certainly not roller derby. Jordyn dis-
covered a fundraising roller derby event, and they decided to go
but did not know what they would find when they drove up to the
building on the county fairgrounds. They found a culture of
women working together in a rough and tumble world. They saw
men asking these strong women for their autographs. They sat
with the families of the team members who helped them under-
stand what was going on and the complicated scoring system,
which was made even more complicated by the fact that this was
a Harry Potter—themed event. Spectators could donate money to
cast a spell on players so that they could not move or would
experience some other incantation-inspired difficulty.

Roller derby is the epitome of teamwork and cooperation.
The athletes cannot win without teamwork. The Nashville
Rollergirls belong to a sport that has its origins in the banked-
track roller skating marathons of the 1930s. Soon after, pro-
fessional roller derby quickly became popular. For a time,
theatrical elements overshadowed the athleticism, but this gra-
tuitous showmanship largely ended with the sport’s contem-
porary grassroots revival in the first decade of the 21st century.
Although some sports entertainment qualities such as players’
pseudonyms and colorful uniforms were retained, scripted
bouts with predetermined winners were abandoned (Wikipe-
dia). Individual players of the Nashville Rollergirls sport
names such as Deathalopod and Ka-Blamazon. The image on
the cover shows the blockers working together to prevent the
jammers from scoring while one of the opposing jammers
literally leaps ahead. The leap was celebrated by all the players.

This photographer team is halfway through their search for the
unique and the unifying across the country and are already finding
communities that work together to overcome challenges, bond
over passions, and provide hope for a better world.

Sandra M. Fowler
Art Co-Editor
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