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Diary Page 22 by Jessica Rosner

Portions of the following are based on an interview with
the artist on September 26, 2017.

If you have ever kept a personal journal or diary, you are
probably familiar with that continuous mild dread in the pit
of one’s stomach: What if it gets lost, stolen, pried open,
taken? What if someone reads it? At just the wrong
moment—new city, new job, diary pages nearly filled (with
romance, names named, no holding back)—Jessica Ros-
ner’s diary disappeared. She felt brokenhearted. As if this
diary were a favored pet, she put up notices all over Prov-
idence, Rhode Island, including pull tags with her phone
number.

Rosner grew up in Manhattan. She felt passionate about
writing while enjoying making art. Museums, to her and her
family, were “like a playground,” both comfortable and
known. Rosner’s mother, having failed to persuade Ros-
ner’s two older brothers to become artists, was determined
that Rosner should become a visual artist. Rather than
drawing or painting, Rosner was more interested in various
crafts. She obtained a degree in enameling from the Cleve-
land Institute of Art.

Returning to New York, she found that a degree in
enameling, as she reflects wryly, was “not the most practical
thing. It’s not useful to have a degree in something that no
one knows anything about or does.” Further, enameling is a
time-consuming process. Rosner purchased a kiln for her-
self; she connected with a gallery that showed only works
by enameling artists. Income, however, came from work as
a fashion jeweler.

After about 5 years, Rosner recognized that the enameling
she was doing in essence involved drawing (and then en-
gaging in an arduous process incorporating various media
and many steps). Enameling as an art form was financially
unsustainable. She thought to herself: “This is ridiculous!
Just draw!” Using pen and ink, she began combining her
early love of writing with drawing, often writing on her
drawings. “After many years,” she comments, “I had found
my voice.” Scholarships and awards—the Haystack Moun-
tain School of Crafts in Deer Isle, Maine; 3 weeks at the
MacDowell Colony in Peterborough, New Hampshire; the
Virginia Center for the Creative Arts in Amherst, Virginia—
have been moments of sustained creative endeavor.

Since moving to Rhode Island in 1986 and through var-
ious subsequent moves, Rosner has maintained the same
landline phone number. Fourteen years after losing the diary
mentioned above, she received a phone message on Christ-

mas Eve: “If this is [Jessica] Rosner, I have something I
think belongs to you.” The only thing she could think of was
the long-lost diary. And indeed it was.

Retrieving the diary, she saw small slips of paper in it
suggesting the travels the diary had undergone (a bit like
Flat Stanley and other such projects), including Toronto,
Canada, and Philadelphia. Someone had thoughtfully in-
scribed a note with Rosner’s name and phone number,
suggesting return if found. Rosner guesses, in retrospect,
that she had left the diary in a pay telephone booth during a
snowstorm when she had needed to retrieve her towed car.

With this diary back in hand, Rosner decided she had to
do something with it, although it took a while to decide what
that would be. Eventually, with a new personal color copier
that allowed her to see a particular page and draw on top of
the page, she began drawing over her earlier writing. She
commented, “The first couple of pages were just squares. I
decided to not overthink it and just keep going.” She de-
cided to not make the drawings relate specifically to the
writing on the page.

“It looked special from the get-go,” she now reflects. She
was excited that the Diary Project, as it became known,
combined “writing, artwork—all the art I love: decorative,
narrative, abstract art—bound together by the parameters of
this diary.”

With 62 drawings in all, which Rosner considers to be
one piece, the Diary Project became part of various group
and individual shows throughout New England. Rosner also
developed a limited edition, self-published book of the
project, each book containing a new drawing and diary
entry.

One of Rosner’s favorites, Diary Page 22 (on the cover of
this issue), was a drawing she had made shortly after mov-
ing to Rhode Island. A drawing of her room at the time, she
finds she now enjoys the way it evokes a particular moment.
The piece of cloth on the chaise, for example, was one that
her brother gave her after having traveled to India. She
copied the drawing onto green colored vellum paper and
added the dots that are sprinkled throughout.

Even though in actuality Rosner did not use this chaise as
her writing locale, journal writers can easily imagine curling
up or stretched out on that chaise, pen and paper in hand.
Reflection and anticipation abounds.

Kate F. Hays
Art Coeditor
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