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ON THE COVER

Denver Skyline From City Park by Christopher Clark

Portions of the following are based on an interview with
the artist on March 16, 2016.

The setting of the 2016 American Psychological Associ-
ation Annual Convention in scenic Colorado inspired a
search for an artist who could express the essence of Den-
ver, Colorado, in a work of art. Because Denver, with its
backdrop of majestic Rocky Mountains, is an image appeal-
ing to so many, there is a plethora of painters, photogra-
phers, and sculptors whose work offered potential for the
cover of this issue. Denver Skyline From City Park by
Christopher Clark particularly captures the city emerging
from the natural landscape.

Currently living in Denver, Christopher Clark grew up in
Orange County, California. He felt that he never really
connected with California, so he interrupted a successful
career as a graphic artist to obtain an Italian passport
(through his great-grandfather), sold his car and all his
possessions, packed his art supplies in a rolling bag,
grabbed his guitar and backpack, and headed to Italy. He
spent a year traveling the country and painting. He began
receiving commissions and realized that he needed to return
to the United States to develop a client base—and devote all
his time to his art.

Even as a child, Clark identified as an artist. His parents
were very supportive of his artistic endeavors. His mother
chose crafts such as sewing and decorating as her artistic
outlet, and his father was resourceful, often creating art out
of everyday materials, such as a rock-throwing sling made
out of grocery bags. Clark feels he got a good measure of
creativity from both of his parents. His favorite TV show
when he was growing up was The Joy of Painting with Bob
Ross, distributed by the Public Broadcasting Service. Ross
would start with a blank canvas and, in 30 min, paint a
landscape while instructing viewers about his techniques
and adding comments regarding the “happy little clouds”
and “happy little trees” that he was creating. Young Chris-
topher followed along with his crayons.

While working as a graphic artist in Los Angeles, Cali-
fornia, Clark studied with the Armenian painter Vadim
Zanginian. He was excited to find an artist whose work
resonated with him who was still living and teaching lo-
cally. Clark readily took to Zanginian’s technique, which
introduced him to many profound art concepts he would
have never found on his own. After hundreds of paintings
done according to his mentor’s approach to painting, Clark
was able to transcend Zanginian’s style and find his own,
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while remaining grateful for this training. Clark feels that
the most important thing an artist can do is study—Iearning
anatomy, perspective, color theory, composition, and so
forth. To “gain the tools to communicate your vision,” Clark
finds that “developing a good technique is essential.”

Clark delayed becoming a full-time artist because he was
not confident he could make a living with art. He heard the
phrase “get a real job” so many times over the years that it
kept him from doing what he loved. However, his art career
has greatly benefited from his job experience. He owned a
computer service company for 7 years, which taught him
how to establish and run a business, meet people, do taxes,
and market his service. He can do his own graphic work
applying all the skills he learned from being a graphic
designer. He also had a real-estate investing career, which
helped him gain the financial confidence and professional-
ism to establish himself as an artist.

Clark appreciates sharing his work with the world, loves
what he does every day, and especially enjoys the commis-
sioned custom painting assignments. He likes to tell peo-
ple’s stories. He has a gift for translating a cherished mem-
ory into a vivid picture, often more stunning than the image
in the person’s own head. He has learned to tell a whole
story with one painting.

Regarding the image on the cover, the artist remarked,

The downtown Denver skyline looks especially beautiful from
Denver City Park at sunset across the lake by the pavilion. I
did this scene while researching the painting I recently did for
the Denver City Park Jazz 2015 posters. The scene I used for
the poster was so captivating, I decided to make it into its own
panoramic oil painting.

The day he went to City Park to photograph the Denver
skyline was both cloudy and sunny. Cloudbursts drove him
inside the Natural History Museum; however, there was a
special event, so he was asked to leave. He managed to take
some photographs from the steps of the museum. He cap-
tured the lovely afternoon light and the drama in the stormy
sky. He skillfully used the light-refracting properties of oil
paint to create the stunning light effects—the warm glow of
the sky and the shimmering of the water. This year’s con-
vention participants will get a firsthand experience of
Clark’s vision.

Sandra M. Fowler
Art Co-Editor
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