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On the Cover

Portions of the following are based on an interview with
the artist on February 14, 2015.

Bringing things down to their essence is an old New
England tradition. One thinks of the Shaker song “Simple
Gifts” or Thoreau’s exhortation to “simplify, simplify”
one’s life. Many of Robert Frost’s poems can be construed
as unpretentious and straightforward. So too can the folk
art paintings of Warren Kimble, as exemplified by House
With Quilt, on this month’s cover of American Psycholo-
gist. The subtle elements and deeper meanings take time
and attention.

The son of parents with an eighth-grade education,
Kimble grew up during the Depression in a household filled
with a love for the arts. His brother became a successful
children’s dance choreographer. And Kimble was always
making or drawing something—and often going up and
down the street selling something he had made: “l was
entrepreneurial from Day 1.”

He was also pragmatic: A friend suggested that he go to
Syracuse University and, though he had not thought of attend-
ing college, he applied and was accepted, with neither a
portfolio nor College Board scores. Along with studio art, at
his father’s suggestion he studied advertising and design.

Kimble relished his time at Syracuse, achieving Dean’s
List grades, becoming head cheerleader, and being elected
class president during his final two years. From there, he
spent a couple of years as an artist at Fort Dix, New Jersey,
having been drafted into the Army, and then some time in
advertising in New York.

His love of helping others learn and “cheerleading”
about art emerged when he became a public school art
teacher. His main job, as he saw it, was to be a traveling
salesperson, that is, teaching classroom teachers how to
incorporate the arts into their classrooms.

He and his family moved to Vermont in 1970, where
Kimble taught printmaking, design, sculpture, figure draw-
ing, graphic design—and because it was one of the state
teachers’ colleges—teacher education. After 9 years, he
and his wife Lorraine shifted gears, becoming involved in
buying and selling antiques and folk art, as well as orga-
nizing folk art shows throughout New England. Kimble
describes the antiques business as “legalized gambling”:
One makes purchases in order to sell them in order to
purchase yet other antiques. (They have applied some of
this same principle to 19th-century Vermont houses, hav-
ing purchased, made “cosmetic” changes to, lived in, and
sold some 18 houses over the past four decades.)

It was during this time that Kimble became an *“over-
night success.” Although he had been painting and making
various types of art for 25 years, in 1987, a couple took six

of his folk art paintings to a major craft show, sold them
immediately, and from there his folk art production took
off: “It went ballistic for 20 years. Simple paintings of a
single object—a house, an animal, a flag” were in high
demand. Lorraine became CEO of an art enterprise that
used Kimble’s paintings to license not only prints and
calendars but also dishware, hooked rugs, wallpaper, fab-
ric, and other home décor products. At one point, they had
nine employees.

What was this like for Kimble? “There was nothing |
did to make it happen. It just happened. It was the right
time; 1 was in the right place with the right artwork and the
right energy. It wasn’t something that we were striving to
do. That’s the luck of it. The gift of it for me was that |
painted what inspired me.”

House With Quilt is one such painting. “The house is
the kind of house | see around here,” says Kimble, who
lives in a renovated 19th-century house in Brandon, a town
of 4,000 in western Vermont. “Most of the time, | don’t put
doors on houses. No door denotes a mystery to the house.
It’s still welcoming; you know someone is in there and that
life is going on. But then you put a quilt on the porch and
the mystery deepens: Why is it hanging on a porch? Did the
woman just make it? Or man? Has there been illness in the
house and so the quilt had to be washed? Who washed it?
It’s not wash day—and besides, you don’t wash a quilt all
the time.”

These questions illustrate two aspects of Kimble: the
depth behind the simplicity and the way in which he
engages with others, whether that person is viewer, listener,
student, or community member. Although less well-known,
other types of art Kimble has created include a series
reflecting on the Iraq war, “Widows of War”; a whimsical
double entendre set built on found objects, “House of
Cards”; and a Sunshine series of encaustic paintings. Cur-
rently, he is working on a series of wooden assemblages. A
philanthropist whose enthusiastic community spirit created
the Brandon Artists Guild, he has received numerous hon-
ors, including the 2013 Vermont Governor’s Award for
Excellence in the Arts. He has just turned 80, “a strange
number. It’s an end. There is a sense of finality about it.
And yet the object is to live life the way you always have.
It’s fun and exciting to wake up in the morning: There’s
always something new and creative.”

“Tis the gift to be simple, ‘tis the gift to be free,
“Tis the gift to come down where we ought to be. . . .
—“Simple Gifts” (Joseph Brackett, 1848)

Kate F. Hays
Art Co-Editor
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