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Portions of the following are based on an interview with
the artist on October 27, 2012.

Although Canada is officially a bilingual nation, Qué-
bec is the only province that is adamantly francophone.
Within the wider culture of North America, it represents a
unique blend, part European and part American. Artist
Jeannette Perreault, whose painting Resto, rue Laurier is
this month’s cover art, embodies that mix—vibrant, engag-
ing, open, with an air of grace and sophistication that
transcends her heavily accented English.

Perreault grew up in Québec, in a family for whom
being an artist was unimaginable. Her parents worried
about the difficulty of becoming an artist yet became proud
and supportive when she achieved some success.

“I drew all the time as a child. I made portraits of the
people around me, made studies in the moment. I asked my
mother for pastels; as a teenager, I decided to paint with oil.
By 14 or 15, I knew that that was what I wanted to do with
my life, to paint.” Perreault encountered the art world some
years later. “I didn’t know anything about other artists or
art history. Around 17 or 18, I started going regularly to the
Beaux Arts Museum in Montréal.”

Perreault was enthralled by the French Post-Impres-
sionist artists—Van Gogh and Gauguin, but especially
Henri de Toulouse-Lautrec. Although her art is nowhere
near as salacious as that of Toulouse-Lautrec, with his
paintings of dance hall chanteuses and prostitutes, there is
a similarity of attention to people in enclosed spaces, a
juxtaposition of stillness and spontaneous action, a person-
alized perspective on reality, and technically, an apprecia-
tion of line and color.

Line and color are the two aspects of painting about
which Perreault feels most passionate. Her signature style
of inhabited interiors—even in those instances where the
human is implied rather than present—uses “black™ lines
to demarcate humans and objects. But, says Perreault, even
though she loves the color black, that color doesn’t exist on
her painter’s palette. Instead, she always starts just with the
primary colors—red, yellow, and blue—as well as white,
mixing all subsequent colors from her palette.

Perreault attended art school in Montréal, but subse-
quent university classes were unsatisfactory: She rebelled
against the rigid orthodoxy of the institution. Instead, she
developed her own course of study, taking classes at the
Université du Québec a Montréal that focused on technical
information and the history of art. Particularly in live
model classes, she found that her best drawing was that
which was accomplished most rapidly, as she focused on
movement and line rather than a predetermined image.
“I’'m open, I like to observe the world around me. I recog-

nize my influences—we’re not alone on the planet—but
it’s really important to be me. Now I know exactly what I
will be painting—I improvise more than I used to—but I'm
confident about the painting process itself.”

Perreault’s themes—portraits, still lifes, performing
artists, the urban life—reflect her experience in the cities of
North America and Europe. She has established a close
relationship with the Théatre du Nouveau Monde in Mon-
tréal, having spent more than 15 years capturing images of
dancers, musicians, and actors in the process of applying
makeup, changing into costumes, or standing poised to go
onstage. Over the last 25 years, Perreault has been given
over 20 solo exhibits and numerous group shows; she is
represented by three prominent galleries across Canada.
Her paintings are now in several corporate and private
collections in North America and Europe.

Rue Laurier (Laurier Street) is a long thoroughfare of
diverse neighborhoods, each with its own small coffee
shops and sense of community. Using an actual café (or
“resto”), Perreault had two goals for this painting: to rep-
resent the people and the lifestyle. “A café continues to be
an inspiration for me—it talks about the times. For me the
café is a common, inviting place where people can read a
newspaper or a book, where they can meet other people and
interact. I love the interaction between people. The girl at
the door, for example: Is she arriving to meet someone or
is she leaving? With the man and woman, you can feel the
communication between them. The two women reading are
alone, in their own space within this community.”

Perreault differentiates between painting in a realistic
style and objective realism. “This is not a descriptive
painting, it’s not a photo—it’s expressive of the reality. I
changed the angles, I wanted to emphasize the light, the
sense of spring in the air. With Matisse, you can feel the
spring but you don’t see the light. For me it’s necessary to
see the sun on the floor, reflected on the wall. Yet it’s not
the real colors. Each brush movement is a different col-
or—it moves and gives a brightness to the colors.” Exam-
ining the individual swaths of color—looking at the glass-
topped tables, for example—we see Perreault’s deliberate
mix of mauves and greens with various shades of yellow.
The purples throughout the painting have an iridescent,
near-fluorescent, quality yet are carefully placed to bring
the painting together into a coherent whole. Perreault gives
us the emotional evocation of life, spring, and people in a
particular space, yet it is one into which we could walk at
any moment.

Kate F. Hays
Art Co-Editor
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