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On the Cover

Information below was taken from a letter written by the artist dated November 30, 2002.

Isshu Fujiwara, born in 1943 in Osaka, Japan, started drawing pictures as a youngster of four.
He drew his pictures with chalk on the street in front of his house, where his parents ran a small
restaurant. It was right after the war, and the postwar reconstruction of Japan had begun. People who
passed by his house became the subjects of his drawings.

Other things that became models for his drawings were a horse carriage, a vendor of bamboo
laundry poles, a metalsmith repairing pans, and abundant dogs, cats, and swallows in the rainy
season. Fujiwara remembered that sometimes American Gls with their temporary Japanese girl-
friends also came by and gave him some crackers or chocolates as a reward for his pictures. One day,
the curious crowd that gathered to look at his pictures in the street was so large that it blocked the
nearby streetcar track.

Fujiwara studied architecture and worked as an architect for an architectural firm for about 30
years. He desighed more than 70 buildings but has always loved painting throughout his architec-
tural career. As he has had more time recently for painting, he has been using watercolors to capture
neighborhood landscapes. He also sketches during overseas travel, especially to the United States,
which he and Barbara, his American-born wife, often visit. In 1999, he participated in an art course
on landscape painting at the University of California, Santa Barbara. In 2002, he took a book-
designing class at the Oregon College of Art and Craft.

Fujiwara’s mother, Sadako, always encouraged him to be an artist and supported his love of
painting. Sadako Fujiwara is the subject of the painting on the cover. This painting combines
interior and exterior landscapes. The gauze curtains frame the view of the garden. Sadako has her
back to the viewer as she works in the garden. The viewer can see the back of her head and the scarf
she wears to protect her hair. Inside the house, coffee cups are on the table, and Sadako’s slippers are
by the door. The artist describes the painting thus: “My mother and | had our morning coffee
together then she went out to the garden to weed. She spent quite a long time in the garden in a
squatting posture like this and fought fiercely against unknown weeds. The tree in front of her is a
cherry, which she planted 10 years ago and it blooms annually with wonderful pale pink blossoms.
Beyond the foliage, roof tiles of the next door are seen. In May of this year [2002] when it has been
just 8 years since this picture was done, my mother passed away at the age of 92. | have my morning
coffee in the dining room as before and look out at the garden. The cherry with its trunk has become
doubled and it bloomed gorgeously this spring too but of course, there is no mother there and some
weeds seemingly stand tall” (Isshu Fujiwara, personal communication, November 30, 2002).

It is a custom in Japan to give a small token or gift of remembrance to people who visit to
offer condolences after someone has passed away. Fujiwara made postcards of this painting to give
to friends and relatives. Everyone who knew Sadako knew how much she loved gardening and her
son’s paintings.

Sandra Mumford Fowler
Art Editor
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