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John Ruskin wrote, “All architecture proposes an effect on the human mind, not merely a service to the
human frame” (quoted in Barnet, 1989, p. 37). The two buildings on the cover of this special issue—the
United States Capitol and a prominent campus library—affect many minds. Although beautiful to look at,
each building represents much more than the design, mortar, and stone that its appearance comprises.

The U.S. Capitol is perhaps the best-known example of American classic revival architecture. Building
designers of this period sought to reproduce the classic temple motif of ancient Rome and Greece. The classic
revival in American architecture lasted from 1790 to approximately 1840 (Robb & Garrison, 1953, p. 295)
and was largely influenced by the work of Thomas Jefferson, who, in his own time, was a distinguished leader
in American architecture. “His technical knowledge of architecture was equaled by his profound appreciation
of its cultural value and philosophic implications” (Robb & Garrison, 1953, p. 296). Jefferson adapted the
classical style for the State Capitol of Virginia, many buildings on the campus of the University of Virginia,
and even the homes of the faculty there.

Although the original plan for the nation’s Capitol was designed by an amateur architect, William
Thornton (1759–1828), extensive alterations created the final look of the building in 1851 under the guid-
ance of architect Thomas U. Walter (1804–1888; Robb & Garrison, 1953, p. 301). The symmetry that is one
of the chief characteristics of the classic revival style can be seen clearly on the cover in the view of the west
side of the Capitol. In addition to extending the flanking wings and freestanding colonnades along the sides,
Thornton added the present dome over a lower one, thereby increasing the building’s dominance over Capitol
Hill and the city. Classic in its beauty, the U.S. Capitol symbolizes political power.

Academic libraries stand as monuments to knowledge. If the library on the cover is anything, it is
monumental. It is in the nature of libraries to need maximum interior illumination. This campus library has tall
vertical windows to let light in for students and faculty who use the library for research. Of all campus
buildings it is perhaps the library that most exemplifies the academic sprit, the power and strength of knowl-
edge, and the force of the individuals who call it home. Libraries reflect the quality of the minds that created
the works within as well as the minds of those who use these works. The academic library evokes the words of
Louis Sullivan in describing a building by Henry Hobson Richardson (1838–1886), designer of Trinity Church
in Boston, Massachusetts, and an extraordinary architect: “spiritually it stands as the index of a mind large
enough to cope with these things, taste them, absorb them and give them forth impressed with the stamp of a
large and forceful personality, artistically it stands as the creation of one who knows well how to choose his
words, who has somewhat to say and says it” (quoted in Robb & Garrison, 1953, p. 309). In describing one
architect and his building, Sullivan also seems to be describing the prototypical professor and his or her body
of work.

The two buildings on the cover symbolize two great forces in the United States: government and
academia. The making of policy, the exercise of authority, and the process of regulation of the nation take
place within the Capitol. The U.S. Senate and the House of Representatives meet here in a complex ritual that
can affect the institutions and individuals of the United States and the world. The academic campus, as
exemplified by the library, represents the nation’s most prolific and important seat of learning. Yet the campus
and the Capitol are not always in accord.

The shaft of light distancing the two buildings can be seen as benevolent or sinister. The two realms—
government and academia—do not always perceive the world in the same light. When they agree, the divid-
ing line can be seen as soft and easily bridged. When they do not agree, the dividing line can be seen as a laser
beam, cutting through and separating the two bodies. This special issue examines that shaft of light.
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