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Portions of the following are based on an interview with the artist on April 1, 2001.

Ming Wang was born in 1921 in Wu Ching, Tianjin, China, and spent most of his first 30 years in his
native China. Four years after attending the National Northwest University, Chen Kuo, Shan Szee Province, he
joined the Chinese Air Force and later served as the chief of civil air traffic control in Canton and subsequently
in Taipei. While he was waiting for approval to leave Taiwan, he studied painting for six months with two
Chinese masters, one of whom was Pu Yu, brother of the emperor. In 1951, he immigrated to the United States
to live and work in Washington, DC.

Ming Wang describes himself as essentially self-taught. On arriving in the United States, he knew that he
wanted to be an artist “as pure, strong, and permanent as a piece of stone. In this changing world T can maintain and
express my art in the positive manner of eternity” (Wechsler, 2000). His approach was to spend every weekend and
holiday for 10 years walking to the many art museums and galleries of Washington, DC. The two museums with the
greatest influence on Wang were the Freer Gallery of Art, with its Asian collection, and the Phillips Collection of early
modern European and American paintings. As he began to work, he knew what he wanted to paint. In his art “is
found an extraordinary visualization of several fundamental ideas of Chinese philosophy, including the interrelation-
ship of opposites (yin—yang), the interpenetration of all things and all aspects of existence, and the function of art as
an expression of thought and spirituality” (Wechsler, 2000).

Steeped in both Chinese and Western thought, Ming Wang has played a role in modernizing Asian art,
already known for its abstracting tendencies. Wang’s work suggests the practice of calligraphy, in which each
stroke is appreciated. In addition, his work reminds viewers of the abstract expressionists—at their peak when
Wang arrived in the United States—who used gestured brushwork and a restricted palette. Indeed, he has
referred to one aspect of his approach as “Taoist metaphysical Abstract Expressionism”™ and has said, “ab-
straction is very natural to me. Since the beginning of Chinese civilization, pioneers have recorded their
thinking through abstract art. Because of my Chinese background original Chinese thoughts about art are
deeply buried in my soul” (Wechsler, 2000). He believes that painters need passion and belief for stability, but
they do not need to use force to transfer their passion in art. In his work, “writing and painting come indissolu-
bly together” (Cotter, 1997).

Ming Wang likes to work in two distinct formats: fluid markings suggesting calligraphy and action
painting reminiscent of Jackson Pollock with drips, dots, circles, and nebula-like striations that hint of the
cosmos but are done with a calligrapher’s control. Both can be seen in Artistic Possibility, the symbolic work
on the cover. The painting began with a photograph of the artist holding one of his images, titled The Beacon.
Wang’s wife, Cynthia Brumback, is a photographer specializing in montages, and the two of them have an
interesting artistic partnership. Occasionally she uses one (or a piece of one) of his works in a montage, but
more often Wang will find something of hers that he can use, usually by cutting and reconstructing it as he
adds paint. He often works on a piece over many years; the cover painting started in the 1960s. He added
figures in the 1980s and the top and bottom in 1997 (the date the painting was finished, which can be seen in
green). Wang says this painting combines elements of permanent thoughts and embodies organic figurative
movement: The top is linear, the bottom has more mass. The beacon is light in space, and Wang sees the figure
in the beacon as a symbol of how people will travel in space some day. Wang maintains that contemporary art
approaches infinity through space. Everything in the piece is important, including the seal. In it, he follows
the ancient Chinese tradition of signing a name other than his own, in this case, Stoneman.

Wang feels his life is really blessed in America. He believes that if he lived in China, he would not be
the artist he has become and has said, “Today modern science has redefined the living cycle of our life,
opening doors to many new possibilities in our future. Every one of us should share the responsibilities of
maintaining a balanced living within and around ourselves. In art, I open the door of peace and harmony in
the continuous chain of life. Through art, I want to express the beauty of oneness to all” (McCarthy, 1999).
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