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Rend Magritte (1898 1967), born in Lessines, Belgium, started painting classes at age 
12. Tragedy struck early in his life. When he was just 14, his mother---after several 
attempts at suicide--~umped into the Sambre River and drowned. Playing in cemeter- 
ies as a child may have encouraged Magritte's sense of  the macabre. Later in his life, 
he told of  coming across an artist in the middle of broken stone columns in a cemetery 
and feeling that what the painter was doing was somehow magical. "When I started to 
paint around 1915, the memory of  that enchanted encounter with painting guided my 
work in a direction that did not conform to common sense" (Bellet, 1996, p. 8), 

Magritte's friends described him as pessimistic, somewhat anxious, and deeply 
melancholic. Some people thought of  him as having a Jekyll and Hyde personality. As 
can be seen in his work, he was also rebellious and nonconformist, so it is no surprise 
that he embraced surrealism. His first surrealist paintings date from 1925. Despite a 
solid traditional art background, Magritte created a body of  work that was both per- 
plexing and provocative. He married in 1922; when his wile rejected the bohemian art 
life in Paris, they moved into a small house in the suburbs. Magritte painted not in a 
studio but on the kitchen table. 

Magritte did not want his paintings to be critiqued, explained, or subjected to 
psychological interpretation. He wanted people to merely observe the enigma in his 
paintings, However, the elements of  a Magritte painting arouse curiosity and tempt 
viewers to disobey his instructions. L 'Anniversaire, or The Anniversa~T, on the cover 
is no exception. Tile first mystery is the title. Magritte deliberately used titles at odds 
with the images in his paintings; in this case, the title nicely coincides with the 50th 
anniversary of  the Boulder conference. Many of  the rooms he painted have a door or 
window on the left side. In this painting the view from the window reveals that the 
room is near a body of  water. Magritte used rooms as settings for his scenes that juxta- 
posed more than one reality. His boulder overwhelms the entire space of  the room, 
transforming it into a gigantic, impressive object-  unless, of  course, he has portrayed 
a room in a dollhouse. 
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