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On the Cover

Gabriele Miinter (1877-1962), born in Berlin, began her formal art education in
Dusseldorfin 1897. Shortly thereafter, she visited the United States (1898—1900) where
she continued her studies, developing her ability to draw casual poses using simple
lines (Marks, 1984). Returning to Germany, she enrolled in an art school whose direc-
tor was the Russian painter Wassily Kandinsky. They soon became engaged but never
married. At the outbreak of World War I, they moved to Switzerland together, but sub-
sequently Miinter settled in Stockholm while Kandinsky returned to Russia. Following
a brief reunion in 1916, they separated permanently.

Under Kandinsky’s tutelage, Miinter developed her still life and landscape
painting skills. Munter experimented with impressionistic landscapes in the French tra-
dition but always returned to a simpler style influenced by the traditional Bavarian
“paintings under glass.” Kandinsky, who was credited in 1910 with painting the first
abstract expressionist picture (Barr, 1954, p. 121), became one of the world’s greatest
abstract painters, but—unlike her companion—Miinter was never much drawn to ab-
straction.

During the difficult period following her separation from Kandinsky, Miinter
created a group of paintings of women in interiors, such as the cover work, Breakfast of
the Birds. In this picture, a woman with her back to the viewer appears to be looking out
a window at birds in a snowy tree. The table is set simply with two plates, two loaves of
bread, a pot of coffee or hot chocolate, and a cream pitcher, thus creating a still life. The
birds in the tree for whom the painting was named are a still life as well. They sit solidly
on their branches, not moving, silent. Miinter’s work received recognition and several
honors in the postwar period, but she retired to her home in Bavaria and—living in
relative seclusion—ignored contemporary trends in favor of her favorite subjects: land-
scape and still life.
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