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Thomas Hart Benton (1889-1975), born in Missouri, was against mod-
ernism and intellectualism. He rejected the dominance of European and
Eastern U.S. urban society and could be considered a hero to all who
wished to return to grass roots: simpler, more rural times in America.
Benton represented the best of American Regionalist painters. He
claimed that Regionalist art “symbolized aesthetically what the majority
of Americans had in mind—America itself” (Rose, 1995, p. 55). The
term Regionalism was first used in reference to a group of Southern
writers who wrote about local issues. Regionalist artists—mostly for-
gotten today—used themes from American history to create a heroic,
monumental style of painting that flourished in the 1930s.

In Benton’s Chilmark Landscape, nature dominates a lone person poling
his boat in a small inlet or pond. The horizon looms with heavy clouds
and blocky buildings that seem precariously perched. Benton’s work is
known for being compact in size while also containing massive elements
and rhythmical compositions in which he achieved a sense of plasticity
and volume derived from his appreciation of painting of the past. It is
interesting to imagine what the artist’s attitude toward the landscape might
be and to consider if one’s own would be the same.
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