On the Cover

Portions of the following are taken from an interview with
the artist on October 17, 2011.

Once an avid skier, Claude A Simard, Canadian by
birth and a lifelong resident of Canada, is quite accustomed
to long, white winters; he is, however, a lot less enthusi-
astic about winter now that he no longer skis. He has found
as he grows older that a solid surface under his feet has
become more important. But, he adds, he tries not to
complain and looks for the positive aspects of winter.

Simard (2011, p. 93) has written, “When winter gets
really fed up with autumn, it whites it out, the way I do when
a painting takes me nowhere. Snow. What a pain! So long, the
wait for springtime. Never ending. Blinding whites. Boring!”
Consequently, he focuses on the bright blues, reds, and greens
that skaters and skiers wear and eschews the bleak landscapes
so glorified by some of his Canadian colleagues. He would
rather paint skaters on lakes than frozen lakes without skaters.
People in the colorful clothes of winter are spotlighted in his
paintings, while the cold, white landscape is minimized. One
of his other strategies for capturing color in winter can be seen
on the cover of the December 2009 American Psychologist: a
snowy landscape viewed through a window on whose sill rest
three pots of bright vermillion tulips presaging spring. The
tulips lend vivid color and reveal his passion for gardening.

Simard is an artist who loves to write as well as paint.
At the end of last year he decided to take what he called a
three-month sabbatical to write about his creative process.
The resulting book, Inspiration (Simard, 2011), serves as
an extension to his paintings. In it he writes,

The observation of life has inspired me as an artist for the past 40
years. Call me a realist if you need categories. Some think
figurative painting is a reactionary form of art. I believe the
artistic value of artwork depends on the personal approach of
the artist and on the emotional charge of the work, whatever
the subject matter . . .. In art, nothing matters but the object
one creates with his hands. Art dominates words about art.
(Simard, 2011, inside cover)

In the foreword to Simard’s (2011) Inspiration, Alan
Klinkhoff (p. 9) explains that

the beauty of a Claude A Simard painting often veils the creden-
tials the artist brings to the easel; an academically and profession-
ally trained artist and now retired university professor of art, he is
equally conversant in the classic art theories as he is of the
modern and contemporary. Although both Simard the artist and
the gardener are enthusiastic to explore, experimenting with new
ideas and materials, in neither the garden nor the finished canvas
is there anything casual or random in design, structure or colour.

Inspiration is filled with great splashes of color. Paint-
ings of flowers and flower gardens are rampant, reflecting

Simard’s passion for gardening. It is possible to watch a
video of Simard painting a field of flowers in front of a
house by going online to YouTube.com (see http://www
.youtube.com/watch?v=9ENul5ZdJN4). Regarding the
sources that feed his brush, Simard has said, “The artist
looks for beauty in his world, in his life and feeds on it. In
return, the artist brings beauty to the world. Fair is fair”
(Simard, 2011, p. 11).

Simard and his wife Huguette have a summer home on
a lake in the Laurentian Mountains. They sometimes visit
in winter, and when the lake freezes over they clear the
snow and welcome the skaters who are ever-present during
the long winters both there and near their home in Quebec.
Perhaps the artist is drawn to skaters because his mother
and father met at an ice rink—a story his mother loved to
tell. According to Simard, she claimed that his father could
not skate to save his life but that she married him anyway.
Could the young man in the painting on the cover of this
issue (Four Skaters), with his foot in the air, be the artist’s
father? The only way viewers know for sure that this is a
skating picture is his skate.

In the days when Simard’s mother was young, women
would skate in costumes like the ones the three women are
wearing in this painting. Simard sometimes paints skaters in
vintage clothing, but he also depicts them in the blue jeans and
short jacket attire of today. The absence of facial features on
the figures is accidental. Simard was preoccupied with the
figures and composition here. The skaters whirl by as a flash
of color. They are beauty in movement. In the conversation I
had with the artist about this work, he talked about women
seen on a train or passing by on the street or in a restaurant
who bring a glimpse of beauty in a brief, intense encounter
and then disappear almost immediately. This thought re-
minded Simard of “Les Passantes,” an obscure poem by
Antoine Lol set to music and made famous by the French poet
and singer-songwriter Georges Brassens (1921-1981). The
opening lines of the poem declare that it is dedicated to “all
the women that we love only one secret instant, to those we
barely know, and whom destiny leads away, whom we never
find again” (as translated from the French by Simard on
October 17, 2011). Brassens sang of images only glimpsed
that would be forgotten tomorrow; Simard remembers and
incorporates beauty into his pictures so that we will not forget.
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