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Portions of the following are based on an interview with
the artist on October 17, 2011.

Jesse Raben got married in early winter. Leaving the
cold weather of Washington, DC, he and his bride entered
the summer of Chile on their honeymoon. “The weather
was warm, the flowers blooming. We left a place where all
the leaves were gone and entered a place where all the
leaves were bright and fresh and the smells were fragrant.”

The newlyweds were in a coastal town, Valparaiso,
built on a number of steep hillsides. It is so steep, in fact,
that people move through the city via funiculars—highly
inclined cable cars known as ascensores. “Since we had
just arrived,” says Raben, “we decided that we would walk
around the city. Our goal that day was to find all of the
ascensores. We would walk 200–400 yards and then find
another.” (At that time, there were roughly 20 or so of them
operating.)

“As we walked down a very steep hill, I looked across
and noticed this brightly colored building. We were prob-
ably on a hillside of about 30 degrees. The thing that caught
my eye was that one door in the building was slightly ajar.”

The photograph that resulted, this month’s cover art—
Chilean Honeymoon: The Four Doors—continues to be
one of the artist’s favorites: It hangs both in his office and
at home. “The photo is a special, evocative memory for us.
It’s also a representation of our lives: Some doors are
closed on the past, but the one door, the door we will travel
through together, is open for us to enter. The door is ajar;
it is dark, with no hint of what is beyond. It’s almost like
it’s beckoning us. It represents the rest of our lives to-
gether; we have no idea where it is going to lead us.”

Raben characterizes himself as “a lawyer with a hobby
and a good eye to see things.” He has been with the
American Psychological Association since 2000 and is
currently the organization’s associate general counsel.
While providing legal support in all areas of business and
corporate law, his specialty practice areas include intellec-
tual property, Internet privacy and technology issues, cor-
porate contracts, and business and legal risk management.
He has also worked extensively in the areas of business law
and business management, having owned and operated his
own Internet company in the late 1990s.

He has been passionate about photography since
childhood. The youngest of four children, he grew up in
North Carolina. “We traveled a lot when I was little. We
spent time in Europe and lived in Israel for a year. As well
traveled as I thought I was, National Geographic magazine
took me places I never would get to.”

Raben recalls being enthralled by the photographs in
National Geographic and by “the ability to capture a mo-

ment and present it and allow people to be transported to
that moment.” Similarly, he studied the photographs of
Ansel Adams, thinking “how great it would be to capture
moments like he did.”

Feeling that he had limited talent at drawing, Raben
liked the possibilities of creating art through photography.
Over the years, he has taken some photography classes,
learning in particular about balancing light and shadow. He
has also taken a digital photography course, as he enjoys
the versatility of digital cameras. “With digital photogra-
phy, you can change so many things around. Like the
change of seasons, when the color of the world is taken out
for a couple of months of the year, you can manipulate or
take out the colors. Alternatively, with digital imagery, you
can always add in a level of brightness. Holidays, you
could say, add the color back in; there are ways to find
color even in a black and white world.”

On the particular day that Raben took the photo Chil-
ean Honeymoon: The Four Doors, he was struck by the
many brightly colored buildings in Valparaiso. “It was a
nice sunny day; I took a lot of time to scan the building
through my viewfinder. I took four or five pictures, trying
to imagine what the image would look like if it were in
black and white or how it would be if I enhanced the color.
As it was, I kept the image as I had actually seen it, the lime
green paint with bright white trim.

“The sun was behind and to my right. The shadows
tell you the approximate time of day. The play of light and
shadow made the photo more interesting: I could hide and
reveal different parts of the photo; the shadows created
their own pattern and symmetry; the textures of the walls
were revealed.

“There were surprises in the photo as well. The shad-
owing makes the windows opaque except for some light in
the window on the left. A shaft of sunlight suggests a
stairwell. I found the symmetry of the house numbers
interesting, as well as the patterning of shadow between the
doors.

“And then it makes you wonder about the inhabitants.
These are homes to people; they’re either very, very thin
homes or the stairwells lead up to further floors. There may
not have been enough money to build wider homes. Each
floor, I’d guess, has one or maybe two rooms.” For Raben,
what is not shown in a photograph is sometimes just as
powerful as what is shown.
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