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Portions of the following are taken from an interview with
the artist on September 27, 2010.

Marcia Babler, the artist whose digital photographic
print Remembering Vincent appears on the cover of this
issue, considers herself a midwesterner, having grown up in
Kansas City and currently working in Chicago. Although
always very interested in art, Babler previously worked for
Hallmark Cards in product development, for other compa-
nies in marketing management, and as a tenured college
professor at Columbia College Chicago, where she taught
marketing while painting on the side. She was often jug-
gling so many activities that she did not have much time to
devote to her art, but she kept up her interest by going to
museums and galleries.

Babler’s bachelor’s degree from Northwestern Uni-
versity is in art history and history; her master’s degree
from the University of Wisconsin—Madison is in business.
A culturally well-rounded woman, she plays the harp, met
her husband in a dance class, and continues to make paint-
ings, digital photographs, and 3D compositions.

Babler feels that art shapes people, events, and soci-
ety. She cites the example of Eugene Delacroix’s famous
1830 painting Liberty Leading the People, which taught the
French about their history at a time when many people did
not read. She believes her own art has a message. She
rarely paints just a pretty image—such as a vase of flow-
ers—unless it evokes a memory or an idea. Sometimes she
finds that the idea ferments while she is painting, and
sometimes the idea “just spills out on the canvas” and she
realizes she has been thinking about it for quite some time.

Babler likes concepts and conveys those concepts artis-
tically through symbols. “Art is my voice for telling stories,
and symbolism enhances the storytelling. I rely heavily on
symbolism in my artwork to create a mood and mystery for
the viewer. A memory, an object, or light—all are used as
symbols in my art” (quote from Babler’s “Artist’s State-
ment”). For example, in her one-woman show on human
communication, Babler exhibited a painting of people in a
restaurant: Those talking with each other were shown in full
color, while those talking on their cell phones, isolated from
each other, were shown in gray. In another painting, of three
women in a store dressing room on their cell phones, she
showed that shopping can be both a social event and an
isolating experience at the same time.

These examples reflect Babler’s attention to and obser-
vations of daily life. She always carries a notebook, camera, or
sketchbook to record what she sees. She feels that the “path an
artist follows is marked with endless opportunities for creativ-
ity” and says that “as an artist, I love the journey and I like
sharing that exploration with others.”

Babler said that many artists think that creating some-
thing is a very private act and do not want anyone to watch
them while they work. But she feels that there is no “right
way” to paint; she enjoys teaching. She finds the creative
process exciting, and she wants to share that joy. Invited to
a middle school “arts day” during which the whole school
was introduced to the arts, Babler showed students how she
works in layers on a computer. She called her presentation
“If Picasso Had a Computer,” and she was able to help the
children appreciate how her computer layering of color was
similar to the process Picasso used in making his collages.

The image on the cover of this issue was inspired by a
visit to the Saint-Paul-de-Mausole monastery in Saint-Rémy,
France, where Vincent Van Gogh was hospitalized with men-
tal illness in 1889–1890. Babler looked out the same window
at the same Provence scene that Van Gogh saw. She took a
photo of his room, aware that her photo would become the
basis for a work of her own art.

Back at home, Babler used a printer with pigmented ink
and acid-free, museum-quality paper. She began layering in
the image, placing and layering each individual item. She
describes the thought process involved as very similar to
putting brush to paper. She heightened some colors, fading
others out to make the painting look like a memory. She found
herself thinking back to her art history classes, remembering
Vincent through his colors and images. With thoughts of Van
Gogh and his life in the back of her mind, she found she was
making her images resemble his. Van Gogh’s early paintings
are definitely somber, with neutral and earth tones, but after he
moved to France and became acquainted with the Impression-
ists, his colors brightened considerably: Now this Post-
Impressionist artist is remembered for the impact of his vivid
colors and emotional images.

Babler’s digital print captures the loneliness and iso-
lation Van Gogh must have felt while in the hospital. Van
Gogh himself used objects—especially, a number of times,
empty chairs—to represent, simultaneously, specific peo-
ple and their absence. Babler used light and shadow to
create a mood. Notice the ghostly image of the chair on the
wall. The bed “floats” and is not anchored to the room. This
unanchored feeling must have characterized Van Gogh
during his many bouts with mental illness, such as he
experienced while in Saint-Rémy. Some of his most fa-
mous paintings, including several of his bed and chair in
Arles, as well as Starry Night, were done during his stays
at the hospital during the last year of his life.

It is interesting indeed to think about what Vincent
Van Gogh would have done with a computer.

Sandra M. Fowler
Art Co-Editor

648 October 2011 ● American Psychologist
© 2011 American Psychological Association 0003-066X/11/$12.00

Vol. 66, No. 7, 648 DOI: 10.1037/a0022716


