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Portions of the following are based on an interview with
the artist on July 31, 2007.

The moment when artist Marceline Saphian “pulls” a
monoprint is, she explains, like Christmas morning. She
finds great appeal in the synthesis of cut shapes, collage,
and printing as well as the uniqueness of any one print.

Saphian begins at times with a drawing, at other times
with a set of shapes that she has cut out of differently
textured papers. She applies printer’s oil-based ink to these
cut shapes and uses a brayer (a spongy rubber hand roller)
to ink a Plexiglas plate. Next she places the shapes onto the
plate, wets a piece of heavy rag paper, puts it on the plate,
and runs the inked plate and paper through a press.

Each (mono) image yields only one print, but the
variations are infinite. At times, Saphian makes use of
afterimages that are left on the plate from the first run. She
may re-ink the pieces of paper that were inked for another
print. Three or four prints may emerge, related but differ-
ent. Changes in pressure on the press yield variations in the
color and the texture of the prints.

“I really like putting things together. I have boxes of
shapes that have been inked. After prints have dried, some-
times I go back a few years later, use part of a monotype,
collage over it, work it in on top of earlier oils or acrylic
paintings that I did. Using older work with newer piece
makes a time continuum, an opportunity to go back into my
work, not only the images but the medium itself: I am using
an older medium and superimposing a newer medium.”

Saphian grew up in Missouri with her parents and
brother, in circumscribed conditions. “As a little child, I
knew I wanted to be an artist—there was no other way for
me. I started drawing cartoons, making paper doll dresses.
I moved on to paper homes, then whole cities. When I
graduated from high school, the options open to me were
limited. I could become a secretary, a nurse, or a teacher.”
Compromising, she obtained a degree in art education (in
part because of the affordable tuition: $10.00 per semester)
and began teaching art. (Later, she supplemented this early
arts training with courses at Washington University and
summer arts courses with individual artists.) Although she
loved being with children, the time and energy required left
her with little creative energy for her own art.

“As a teacher, I worked with so many different ma-
terials. I would jump from painting to ceramics to sculpture
to water color to oils. I loved everything. I finally decided
I was going to be a jack of all trades.” Leaving teaching,

she became particularly enamored of welding. The toxic
fumes she encountered in her searches through junk yards
(as well as the toxic comments she received as she invaded
the male world of vehicular metals) ultimately led her to
shift to painting, collage, and monoprinting. Saphian has
shown in national, regional, and local art exhibitions and is
represented in personal and corporate art collections. Her
work is also held in the permanent collections of art mu-
seums in Missouri and Mexico.

Family Gathering, this month’s cover art, began with
a drawing and an idea: of remembrance. “It completed a
part of me that maybe I needed to go back to.” She notes
that she made the monoprint not long after her mother
passed away.

“In the 1930s, there was little money for outside
entertainment. Those were Depression days, hard days. We
had to make our own happy days. The main thing that we
did to feel good and forget about everything else was to
gather in the house, playing, singing, and dancing.

“My mother had wanted to be an actress or a concert
pianist, but that wasn’t possible. She enjoyed entertaining,
and always took the foreground, becoming the center of
attention.” She played the piano at these gatherings, com-
fortable with popular tunes such as Let Me Call You Sweet-
heart, Roll Out the Barrel, Down by the Old Mill Stream,
or music from movies.

The print is evocative of that time. It is reminiscent of
the art of the American Regionalists, whether the populist
images of Thomas Hart Benton or the flat, angular, styl-
ized, yet representational work of African American Jacob
Lawrence.

Saphian enjoys putting pieces together, making them
work together. She describes this as a metaphor for life—
the effort involved in getting disparate objects (or people)
to come together to function as a whole. With her focus on
shape and color, she actively wants to “draw you into a
painting. It will get you spatially disoriented, so that you
have to walk in and around it to find out where you are.” In
this print, the curves and undulations of body parts, mottled
clothing, objects, and background give life to music and
movement. The family members interact with each other in
a balanced rhythm.

Kate F. Hays
Art Co-Editor
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