On the Cover

To reflect on the award winners honored in this issue of the
American Psychologist is to be reminded of their intelli-
gence, strength of character, perseverance, and consider-
able abilities and talent. The owner of the statue whose
image is on the cover of this issue exhibited all of these
qualities. Possessed of regal bearing and wholesome, mid-
western good looks, Marjorie Merriweather Post, heir to
the Post cereal fortune, was an important patroness of the
arts and an interesting figure in American history.

The statue of the goddess Diana on the cover of this
issue graces Marjorie Merriweather Post’s French parterre
garden at Hillwood, her 25-acre estate in Washington, DC.
By virtue of the statue’s placement at the far end of the
garden from the house and against a background of ever-
green hemlocks, Diana appears to be emerging from the
forest after returning from the hunt. She is twisting to push
back a lock of errant hair, her garments flowing along her
body contours as she reenters society after a romp with her
hound.

In Roman mythology, Diana was a virgin goddess
associated with woods, wild animals, and the hunt. The
Romans adopted many of the Greek gods and goddesses as
well as their myths; thus the Greek Artemis became the
Roman Diana. She was also a moon goddess, eventually
supplanting Luna. In addition to her hunting ability, Diana
was known for her beauty, athletic skill, and grace. Diana
was revered by slaves since they could receive sanctuary in
her temples.

The statue of Diana on the cover is a terra-cotta replica
of an 18th century statue by Antoine Coysevox (1640—
1720). The original marble statue is currently at the Louvre
Museum in Paris. The statue is a portrait of Marie Adelaide
of Savoy, Duchess of Bourgogne and daughter in law of
King Louis XIV of France. Diana stands in midstride with
her right foot forward. Her dog is on her right, standing on
its hind legs and resting its paws on her leg. Diana seems
to absentmindedly reach to pat the dog on its head while
straightening up her hair. She wears a Roman toga-like
outfit, and a crescent moon in her hair is a reference to her
association with Luna.

The French parterre garden at Hillwood is typical of a
formal residential garden of 18th century France. Hill-
wood’s parterre is an outdoor extension of the French
drawing room, and Mrs. Post’s bedroom and dressing room
are just above the drawing room. The view from the win-
dows is of the statue at the end of the garden, so Mrs. Post
could easily see Diana each morning as she began her day.

A few parallels may be seen between Diana and Mrs.
Post. Diana divided her time between the Roman Pantheon
and her woodland realm. Mrs. Post was certainly a prom-

inent member of society and loved all it offered, but she
was also quite down to earth. She had her rustic side,
thoroughly enjoying her lodge in the Adirondack Moun-
tains of New York State. She was a strong woman inter-
ested and involved in business at a time when for a “re-
spectable woman even to sit on a board of a major
company, much less to take her place at its head, was
unthinkable” (Brown, 2001, pp. 1-2).

Born in Springfield, Illinois, on March 15, 1887, she
was the only child of C. W. Post, founder of the Postum
Cereal Company. When C. W. died in 1914, Marjorie
became the sole inheritor of a multimillion dollar company.
The people who knew her best regarded her as having
extraordinary business acumen, and her sound business
sense helped the cereal company grow into the much larger
General Foods.

In addition to being an astute businesswoman, Mrs.
Post took her role as a mother seriously, raising three
daughters. She remained family oriented throughout her
life, taking various family members under her wing as
needed. She became an intelligent collector of fine and
decorative arts and filled her homes with priceless art
treasures. She was revered as a philanthropist who contrib-
uted significantly to a variety of organizations and causes.

Mrs. Post often entertained the social and political
elite of Washington in her home and gardens, and her lawn
parties were legendary. However, she was not just an
accomplished hostess; she was a serious presence and an
important Washington figure. According to an article in the
New York Times, Queen Maude of Norway commented,
“Why, you live like a queen, don’t you?”” (Molotsky, 2000,
p. F11). Indeed, Mrs. Post has been called an “American
empress” (Rubin, 1995). As a collector of art and antiques,
she served as a cultural translator, demonstrating an appre-
ciation for Old World culture and cultural artifacts while
being the apotheosis of a New World woman. As she was
renovating the estate, Mrs. Post knew that she wanted
Hillwood to become a museum to house her collection. Her
dreams were realized, as Hillwood has become one of the
world’s finest house museums—and Diana is one of its
most charming and beautiful features.
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